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UG Davis Professsrs Jesse and Glenda Orew relgased a history of cowntry mosle decumentaly 1hat they are Taking on the open road; naxt

PEN COUNTRY” FILM
HITS THE OPEN ROAD

| |
Next stop is Pageant Theatre in Chico on Thursday
IR | ]

Pl T O MORC BT

£105 The Fageent Theatre in Chico. Tickets benelit the theatne and commanity radio $1a 000 HIFR @00,

By Monica Stark

{Pertionr of thie article ap-
peared in the Dards Enterprice
on March I, ft Has been re-
printed with permission with

updated
“Redlaiming Con Musiel®
reads the l:.h'e:r for Emmth'
Gty which tahes the ol
ERBEe b time with inler-
wiews (Pete Secger, Billy Brags.
Hazel Dickens), graphkes, and
clips of years past in minotes.
After 30 years in the making,
mmmmﬁ
Jeszae D, both profiessors at
Dravis, are taking “Orpen Country™
to undon halls, community, cen-
ters, and avante-garde and un-
derground theatres across the
land and abroad. Hh:m:[lh:
L0 OngARITE -

sle programs, community. radio
Elalions, and musical artias, the

VIS €T
The fllm premered on Feb. 10
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In San Franciieos Mission Dis- o and answer aciliende ques-
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irivt a1 Crher Cinema, & theater
and center for indie filmmaking
run by famed flmmaker Cralg
Baldwin, complcte with his
basement stacked with cand of
ﬂdmm.m:mhuﬂmm
The premiere’s gueits included
friends, family, and & cross-oee-
tion of San Francisco's arts and
activist communities: Almmmak.
©F#, MCUOES, performande artlits,
writcrs, makiclans, and polit
cal movers and shakers. A local
musician bas opemed for evs
ey witk-leprogress scroening
something ke 15 tmes at difer-
ent weniscs, Their premiere fea.
fured Bay-Area musician Clndy
Sawpranc on the saw, "a really
cool, downhome funky ks
menk” hat's not included inthe
film, 0 they broaght it to the
screening.

The mext stop i the Pageant
Theatre in Chilco on Tharsday,
April 35 Theevent {5 sponsoned
by KZFR “The Mighty Zephyr"
2001 and the Pageant. Direws
will be there to Introduce the

tons afverward. Logal acoustic
oS musicians, 1he Detoher Co-
alition Family Band, will play a
live pre=shony 26t starting at G100
puiTh Thee 1l starts st 5 pom,

The Pageant Theater’s Mibes

Montalhano said be saw 2 roagh
cul of Open Counkry SOMe Yean
Ago Iy San Francisoo aod loved
It #1 met Jesse and Glenda and
we talked about Bringing the
Mlm here, s0 we are very ex-
cited 1o finally be able 1o share
this' fabwubous film with the Pag-
eant commuaniiy W love collah-
sorating with and supporting k-
cal filrmenakers, mosicians and
artists; that’s always been a big
part of our mEsion sLAlEment as
a peighborhcod arthouse the-
ater”

Enown for playing Sev-
eryihing from some of thode
f0-year-ofd punk songs we
played then to honky tonk,” Says
band member Ken Smith. “Ouar
sometime lap-steed player Scott
Fressmian will be folning us this
tme cut, 2o we'll also definitely
dedve into seme woeepy, cosmic

What: & SEneening of Ukel ]
Sounty

Whan: Thuriday, Aped 25, Doods
opan & 600 pom. and Yee music
béginis at 830 p m. Tha fém
starisak 7 pomn, followed by a
QLA with the deeciods at B30
Whera: Pageant Theatie 351E
Beh 51

Thekats: §10, bannfitting The
Pageant and KIFR

Americana.®

Wil mone of the band men-
heers are actually relaled, Smith
says they follow. the “fam-
ity band”™ traditien of {olk and
CORBErY mEusie. S We have some
core mermbers and others come
aned go as they can, 50 we have
&N ever-changing mix of volees,
mcsthy seoustic nstmmenits 2nd
sonugs from all genres, Everyons
sings angd anyone can step up
o lead. It's all about having
fum, sharing songs we love and
Maying masic with friends, as-
ally oo & ponch,” be sxld.

FILM & PAGE 4
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Film
m:am

Where country
meets 'protest’

smith said the film's fo-
cus on protest music reso-
nates with the band. *Most
of us played together for the
first time about five years
ago when we started ‘& one-
of {f Woody Guthrie cover
praject called This Band s
Your Band for a benefit for
unhoused youth,

Jesse says-its a greal
time torelease Open Coun-
try. Country has roots in
many different places. One
could sav thal a corner-
stone of country is the mu-
sic of formerly enslaved Af-
rican-American people in
the South. Surprisingly, o
many people, it's 4 very cos-
mopolitan music.

The {ilmmakers exam-
ine many fundamental in-
struments from around the
world that are influential
to country music. *You'd be
surprised where those in-
struments come from; for
instance, the classle Nash-
ville steel guitar is a Hawai-
ian guitar; the banjo, Afri-
can, and vodeling Swiss -
steians were really popular
on that same circuit with the
Hawaiians People were re-

ally taken by this” they said.

The movie argues that
in the 19505, McCarthyism
plaved a prominent role in
creating the Countrye-Wiestern
genme; distinet from folk mi-
sic, with its left-wing associa-
tions with artists like Woody
Guthrie and Pete Secger

Jesse smyvs country mosic
as a term didn't come about
until the late 1940= to carly
1950s. “Tt was just hillbilly
music or old-time music, or
folk music.” Under McCar-
thyism, the powers wanted
to split more political sing-
ers-like Pete Secger and
Woody Guthrie from singers
who dealt more with apoliti-
cal or patriotic themes: They
called this new genre “coun-
iry music.” Jesse mentions,
for example, Hank Williams
(1923-1053), considered the
"father of country music,
called himself a folk musi-
cian.”

A mix of skills

The Drews bring many
different talents and skills
to thelr filmmaking process:
slenda specializes n anima.
tion and design, while Jesse
specializes in archival re-
seanch and writing. Glenda
savs, “We are lucky to have
such a fun:and productive
partnership. We work well
together and know how to
divide fasks baszed on the
best of both of our abilities,
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We are alsa starting some
new labor-related, creative
research projects.”

Having the premiere at
Other Cinemawas the meéet-
ing place-of their origin
story. Glenda recalls learn-
ing about Craig Baldwin
from a Film Arts Founda-
tion workshop she was tak-
ing. “My instructor said we
could contact this guy Craig
1o buy found footage,” and
“a few months later, the lit-
tle film [ started working on
during that class screened at
Other Cinema for their "New
Experimental Works™ night.
And shortly after that, my
film played at the Roxie as
part of the'SF Film Festival
on the same night/ticket as
g film made by thiz super-
cute-and-nice guy named
Jesse Drow!il™

While they've shared the
UG Davis professor title for al-
most 20 yeies, the tbwo ghane
& bove-o-countny-rmusic back-
story and unyielding support
for the working class

Glenda grew up work-
ing class in'Cicero, Minols,
whiere she worked in a facs
tory during high school and
her first vear of colleme, Her
dad was a trucker, and a lot
of country music kept the
momentum, 2pilling into
wiockends of casy listening.
Jesse ran away from home
in the ninth grade, didn't
finish high school; lived in
communes, worked in facto-
ries; campaigned with Ber-
e Sanders i the 19705 for
third-party political cam-
paigns, and wrote much of
his dissertation at bars. To-
gether, they found that their
research and practice center
on alternative and commu-
nity media and their impact
on democratic societies, par-
ticularly emphasizing the
global working class.

‘Country’ to the core

W hen working on farms
in the northeast, Jesse real-
ized that "Led Zeppelin just
didn't cut it anvmore.”

"It's like, you're working
inda feld all day, and you
listen to rock ‘n’ roll. I just
didn't connect to that any-
rone” says Jesse, He was
hwning in rural Vermont,
where local fiddlers, gui-
tarists, and bamo players
would play, and Merle Hag-
gard could be heard regu-
Tardy on CHOM-FM inMon-
treal. The film features one
of his fellow commune res-
idents who moved to the
morth Carolina mountains,
whiere she iz involved in old-
time misic preservation ef:
forts and performing and
récording. Shes applied
these skills, ineluding her
banjo playing to Himala-
yan folk music,

In thee 33 rd issue of Orther-
zing, a publication of Other
Cinema, the Drews recount
interviewing people who
could “help us move the con-
ventional framing of Country
mitisic bevond the God, guns
and girls enthusiastically
promoted by Mashville”

They further explain:
“Archie Green—historian,
working-class activist and
imstigator of the American
Folklife Center—invited us
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to sit down with him at his
kitchen table. Harel Dick-
ens, whose A_p]:lﬂ.]:!chl:!l’-l
voice earned her a National
Heritage Fellowship, al-
[ovved WS o SeLup CUTETa I
her hotel room béfore her st
at the Hardly Strictly Blue-
grazs Festival In San Fran-
rizco. Wobbly musician and
troublemaker U. Utah Fhil:
lips invited us into his home
to record what he knows
about our subject, Gerald
Haslam, author of Working
AMan Bloes and classmate of
Merde Hageand from the Odl-
tovn section of Bakersfield,
California, shared his per-
spectives, Pete Seeger con-
tributed valuable stories as
well, seated in' front of his
fireplace, banjo on his knee,
All af these people and many
more helped a new story
of Couniry music emerge
fraom under the shadow of
Mashville, To illustrate our
research and Interviews,
wie spent countless hours
searching archival reposi-
tories, obscure collections,
and the internet archive,
as well‘as relving upon the
blood, sweat, and tears of
san Franciseo archivist and
filmmaker Craig Baldwin”

Jesse 535 the documen-
tary s not about the stars bt
rather the sooal phenomena
of coumiry music; therefore,
they interviewed the mnsi-
clans, Dot as musictans, b
more s historians

The material in this
fun; .SE']r-i:'I.'I'-'I.'H documen-
tary speaks for itself. Take,
for instance, Glenda's top
picks: the 1957 recording
of Eliznbeth Cotten's soul-
ful performance of “Freight
Train™ an interview with
Billy Brage, and the sec-
tion on pérformances of
histarical women. “Bul re-
ally, there are =0 many (o
choase from!”™ she says,

Face-to-face
with heroes

The filmmakers relished
thelopportunities to talk
with some of their henoes,
such as Bragy, Seeger, and
Dickens,

During eolleze, Glenda
drove five hours to Chicago
with! her friend to watch
Bragg perform “when he
wils super up-and-coming.”
Glendasaid, “If somebody
wid can be one of Your he-
rocs gets integrated into

" the contents of vour life and

work, it% so powerful®

L mieeting Seeper, Jesss
sayss I mean, the guy is
st amazingly genercus.1
mean, who the hell am 1?2
Heliked the letter we wrate
ta him (asking for an infer
view), and he liked what
Wi were doing. So he in-
vited us over” Upon hear-
Ing: Secper’s invitation o
his home over 4 voicermalil
message, Jesse, Glenda re-
called him sounding ke he
eouldn't breathe: And-he's
like, *We're going to Pete
Seerers home”™

Regarding meeting Dick:
ens (19352011, who invited
them to her hotel room for
an interview before: per-
forming at the annual
Hardly Strictly Bluegrass
Festival “in. Golden ' Gate
Park: “Usually singers don't
like to dolinterviews he-
fore they perform because
they're worried about their
voice,” Jessesald apprecia-
tively: “She generously in-
vited us todnterview her ™

Archival researeh is abun-
dant in the documentary, in-
cluding little golden nuggets,
sich as Southern' Rocker
Gregs Allman calling for the
burning of the Confedérate
flag Jesge recounted *Here's
the most significant southern
rocker, and the fact that he
would sy, bum the Confed-
erate flag’ is o big deal, It was
ppainst lis fan base, but he
didn’t pull any panches on
that™

Glenda reveled in the pro-
eess of drawing the. ils-
brations and portraits for
Open Country and enjoyed
looking for images of peo-
Ple touse as source mate-
I'i-ilul. L“I'ﬂ.} .,"|.“|||:“:| Wik BEpe-
cially fun for mé because he
was married to Cher. | spent
nday just watching Greg All-
man before drawing his pic-
Lire.” She also enjoved mak-
ing the graphics on the se-
fquence about women' and
using  neon-style cowgirl
hats. 1t just was fun”

Chico State
connecticn

Glenda had just started
teaching motion graph-
les at BCD when Desperate
Housewives, the popular
comedy-drama mystery tele-
vision series with s actistic
pop-art style opening cred-
its, came put. =1 thought,

‘these are really great,'™
Glenda saidiof the title art
She then learned ahout the
creator, Garson Yu, and his
Los Angeles-based graphic
arts company. yU+co, She
left a volcemail nsking if
he'd talk with her students:
he gladly, obliged. Collabo-
rating with Chico State fac-
uity, Glenda brought Yu to
Chico and bussed the UCD
design students to hear Yu
speak about his motion
Eraphic work,

According to his hia, Yu
nas worked with filmmak-
ers like Steven apielberg,
Ang Lee, John Woo, Sydney
Pollack, and Ridley Scott.

Since Open Country has
been a work in progress for

i long time, the flm has |

undergone many iterations
until its recent completion.
As they uncovered research.
they realized they had so
much material, ton much
for the film, but they still
wanted ko share it
The Drews made time-
based portraits of some of
the clips for the FilmBar
- o walk-in fifm set™ *in
the honky tenk tradition™
and have given interad-
tive talks with various clips
from the film at places like
ATA the Crocker Art Mu-
seum, and the Mondavi Per-
forming Arts Center when
desse opencd for Merle Hag
gard by discussing the his
tory of country music,
Deseribing the Film-
Bar aczthetic in Other-
zine as "darkly lit with col-
ared lights™ and walls ¥ fes-
Loomed with classic eountey
album covers, while art-
tacts |ike cows” skolls and
banjos emphasize the mo-
HE® the Drews called the
reader to “belly up to the
bar, and park yourself in
front of the large monitor
mounted’ over the liquor
botties, that eonld be play-
ing Loretta Lynn, Charlie
Pride, Merle Haggard, or
other country legends" as
the "Conventional jukebox
interfaces allow the bar-

goer to select clips of our |

film that show up on the
large monitor
"MWienus” scattered around
the tables and bar listed the
film clip choices and the
credits for the project. Thus,
the film qudienee can: select
and watch clips of the film
while ordering from the bar
and socializing sith the
crowil. The bartenders sepve
drinks {mostly root beer for
all apes showsas well = act
&5 live narrators for the ilm."
The experience engaged
visitors, write the Drews,
“Many stayed 'a while to
drink their rootbecr, play
clips from the jukebex and
refiect on their own experi-
ences with: Country music
sany returned with their
friends! FilmBar demaon-
strated that there' remain
MmNy neEw wivs to bring
cinemp o large audicnces
In an immersive, fun. and
non-conventional way.”
A[Innj.; the journey of
making Open Country, and
with FilmBar in particular
drinks were slung and sto-
nes swapped “the same way
beirs have always functioned

Helping theaters
rebound

A programmer at KZFR
sinee 2007, Jake Sprecher,
alio & local booker. said
with a mix of new arthouse
releases and elaszsics from
any era, the Pageant’s spot-
light on repertory picces
have helped the theater re-
bound semewhat from the
Incréase in video stream-
ing ab the expense of going
ta the movies, Occasion-
ally, they bring In documen-
tares and live music, “Its
Justa special place,” his sald

Before the Pageant had
its beer and wine license,
RZFE would supply the bar,
“We did underwriting with
them on the air and com-
bined forces So it's defi
nitely familiar territory. A
lat af the paople that sup-
port the theater are the
same folks that support the
station,” Sprecher said

Drawing the line at early
19808 Dwight Yoakam, and
George Stradt, Sprecher suid
after that, “its over” with
the exception of smaller
circult groups, Jenny Don't
and The Spurs, an indepen-
dent country quartet

Sprecher looks forward
bo hiow politics Play out in
the film. *It’s Eonna tegel
me something beeayse
these are all artsts 1 haven't
thought about In that WY,
I still think of country mu-
slc as you know, coming out
of American COnServative
movements; despite the fact
that people on both sides of

the aisle ke l®
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